Three striking reproductions encapsulate the complexity of David Roediger's extraordinary book. The first, a painting by Thomas Waterman Wood from 1865, depicts a black war veteran on crutches, an image that was used to support the demand for African American voting rights after the Civil War. The second is a painting by Winslow Homer entitled "Near Andersonville" (101). The representation of an African American women standing in her doorway, the scene of ferocious battle reduced to a smudged section in the top corner, can be read as "the finest portrait of the drama of emancipation"(99). The third illustration, also by Homer, is a wood engraving called "The Empty Sleeve". It shows a white war veteran, one sleeve of his coat pinned to his jacket, riding in a carriage driven by his able-bodied white female consort. As Roediger explains, this particular image, and the short fiction that accompanied it in the original publication, is particularly potent in summoning up the work that needs to be done to calculate the deadly "equations of white manhood and fitness for citizenship" (73) that continue to haunt the United States today.
to the broad question of 'how history moves ' (12) . More specifically, in asking how black people changed the course of American history, not just by "making freedom" but also by "making meaning of freedom" (18) Roediger also demonstrates the value of work that is not just intersectional but also comparative. In reading this book with its clear focus on a bloody civil war in one particular country, we see the urgency of thinking more scrupulously in planetary terms today. 
Magnificent drama
Perhaps one of the most well-known examples is George Orwell's documentation of the revolutionary spirit that he experienced in the Spanish Civil War, described in Homage to Catalonia (1952 'comrade' (113) .
Looking back, Orwell reflects on the fact that this was "mainly a mixture of hope and camouflage" (113). For a while the working class "believed in a revolution that had been begun but never consolidated" while the bourgeoisie were "temporarily disguising themselves as workers" out of fear (113). In one particular episode, Hakakian and her fellow students (all female) in their Jewish school were dismayed by their new teacher's announcement that their holidays are going to be curtailed. This woman, "wrapped in a black veil, pulled tightly from every corner, with only a small opening for her bright blue eyes" (152) had been getting on their nerves since she had suddenly replaced their beloved Mrs Ebrahimi. On hearing that they would be deprived of their holiday, the girls decided to teach this authoritarian figure a lesson.
In a stampede, we chanted, "Down with Moghadam" and took The incident took place after a delegation of senior Jews from Tehran had travelled to meet the imam in the holy city of Qom to clarify their situation.
According to Hakakian's rendering of the meeting, they were told: "Moses would have nothing to do with these Pharaohlike Zionists who run Israel. And our Jews, the descendants of Moses, have nothing to do with them, either. We recognise our Jews as separate from these godless Zionists"(137).
The final scene of the book, which took place in 1984, portrays her parents burning all her books, poems and other writings in a desperate attempt to destroy any evidence that might endanger her life and theirs. Soon after this harrowing incident Hakakian and her mother joined the rest of the family in the US, their father following a few years later.
Deep tragedy
This reminder that revolutionary time not only does not endure, but is followed by periods of savage repression and counter-revolution returns us to a second aspect of Seizing Freedom that I found so compelling: Roediger's dissection of the "deep tragedy" that followed the "magnificent drama" of emancipation (16).
Before he recounts how the "closing of the window of revolutionary time made for urgent times and sharp debates" (150), he first expands our understanding of the connections between abolitionism and the early women's rights movement by including other "radiating impulses towards freedom" (11) that were set in motion by the revolutionary actions of the oppressed.
In (Aptheker 1982:13) At the time in which Aptheker was writing, the histories of both movements were more likely to be written in parallel and these interconnections downplayed. At best it was acknowledged that black and white women performed strategically important but ultimately subordinate roles in the abolitionist campaigns. The breakaway groups organising for women's rights were seen as a direct outcome of the constraints that many white women experienced when speaking in mixed audiences or arguing with male colleagues.
Yet as she suggests here, the interests and motives of early women's rights campaigners did not so much interconnect with those of abolitionists, but helped to shape the terms in which the abolitionist cause was articulated. The mutually constitutive aspects of both movements went so much further than the practicalities of coalitions or alliances, as Roediger explains so insightfully: "The pro-suffrage campaigns for women and for African-American men shared a sense that the slave's emancipation demonstrated that the nation had entered a period of 'revolutionary time'" (139).
Today we are accustomed to the word "intersectionality" to signify the entanglement of race, class and gender in feminist politics. Seeing it in connection with foundational movements for freedom in the nineteenth century is a reminder that the concept did not, as is commonly assumed, originate in the set of juridical arguments laid out so convincingly by Kimberlé Crenshaw in 1989.
It is a term that, as Crenshaw herself has explained, has long evoked the inseparability of race, class and gender, rooted not just in the material conditions of political struggle for "human freedoms" but also in the bodies and subjectivities of black women. By braiding "the women's movement and the labor movement into the story of Reconstruction and as fully beholden to the self- Even before the year 1864 had ended, Roediger notes, there were signs that paths were diverging. Activists were faced with the reality that "The case for AfricanAmerican male suffrage had to be snatched from the last moments of revolutionary time was compelling, but so was the idea that, if missed now, women's suffrage would be a long time in coming" (139). As he analyses the collapse of the American Equal Rights Association (AERA) in the face of "the terrible logic of the mutual recrimination of the feminist and abolitionist movement," he demonstrates that Jubilee was "not without its forces of resilience but neither was it insulated from racism, [and] sexism" (157). Rather than condemning leading individuals from the women's suffrage organisations who resorted to white supremacist and anti-immigration arguments to advance their case for political representation, Roediger situates them within a network of friendships and high profile alliances within which many people made "destructive decisions" (148). By showing that dissent did not fall simply along manichaean fault-lines of black and white, male and female, and that arguments for suffrage were increasingly enmeshed with campaigns over working conditions, he demonstrates "the power of white supremacist ideas to recreate themselves in changed circumstances" (153).
The empty sleeve
A third aspect of Seizing Freedom that I found so thought-provoking was Roediger's focus on disability as an analytical lens, particularly in relation to the racialised body of the war veteran. By placing disability at the centre, largely through the important work of theorists such as Douglas Baynton, he draws attention to the fact that "not only are disabled people significant actors in history, but the concept of disability has functioned rhetorically to structure thought about social hierarchies in general" (Baynton 2005:562) . Racial science informed the ideology that white men were supremely capable of ordering civilisation, while white women and black people were deemed unfit through their very natures. African men were widely believed to suffer from inherent mental and physical impairments that rendered them incapable of enjoying the benefits of equality with white men. Women were thought to suffer from "physical, intellectual, and psychological flaws" (Baynton 2005: 563 ) that prohibited them from taking part in the public sphere. While the evidence of the abolitionist and women's rights movements obviously negated these constructs of inherited and innate disability, the deeply-rooted assumptions that underpinned them continued to shape white supremacist ideology, whether in the context of "colonial governments believed their only obligation to disabled 'native' exservicemen was to provide the basic means to function as patriarchal household heads in subsistence rural societies" (Parsons 2015: 130) . Not only were injured veterans expected to rely on their "tribal" communities for material support, those who sought financial compensation or who demanded the more advanced mechanical legs issued to white men, were routinely treated as subversives. I suggest that these details, fragmentary as they are, must be factored into the historic "equations of white manhood and fitness for citizenship" analysed so eloquently in the pages of Seizing Freedom.
Having begun with a set of compelling visual images that evoke the complexity of Roediger's argument, it seems fitting to end with poetry. The title of Dyde's book, The Empty Sleeve, is derived from the second of Derek Walcott's 'Two poems on the Passing of an Empire' (Walcott 1964, 21) . In the first, he evokes a searing image of a heron flying across the marshes in a landscape recently emptied of Roman military power. In the second, it is the tide of British imperialism that has receded, leaving an old man, one-eyed and with hunched back, to contemplate the residues of colonial rule. The old 'pensioner', a veteran 'of the African campaign', hears the sound of children singing 'Rule Britannia' from his 'coffin' of a house. He is fully aware that in their naïve belief in the heroism of war, future generations of boys would continue to become soldiers and shed their blood for an empty promise, 'for a sieve'. The poem ends with a question: would these young men still believe in 'such a poor flag as an empty sleeve' if they were able to see the profound damage wrought in the bodies of those who went before them?
